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Preface 


Time in Harmony... 


Concise Oxford English Dictionary defines an opera as 
“dramatic performance or composition of which music isan 
essential part, branch of art concerned with this’ and — 
according to Viking Opera Guide, “any dramatic work that 

can be sung (or at times declaimed or spoken ) in a place of 

performance, set to original music for singers (usually in 
costume) and instruments” and Peras’ Cyclopaedia 1883 

narrates it as “musical work for the stage with singing 

characters, originated in early years of 17% century”. The 

word opera has a Latin origin, literally means “work”. Thus, 
the opera is a form of performance with music as a 
fundamental component and dramatic roles are taken by ’ ir 
singers, but it is different from musical theatre. It is ou 
collaboration between a composer and a librettist 
incorporates a number of performing arts as; acting, sce’ 
costume, and dance or ballet. The performance of an o} 
given an opera house, accompanied by an orchest 
smaller music group, led by a conductor since ear! 
century. Opera is an important dimension or genre o! 
classical tradition and was regarded previously as : 
sung piece, in contrast to a play with so: sa 

to include different genres of spoken d 
theatre, Singspiel an* Opéracomique. The 


— ee 


singing are employed by singers in opera as; recitative, 
speech-inflected style, and self-contained arias. 

Florence has played an important role in the history anq 

development of opera as its origin is traced there. The courts 

of northern Italy especially that of the Medici family in 

Florence, were particularly important for the development of 

opera. Therefore, Florence can be called the birthplace of 
opera because of the result of the confluence of three cultural 
forces: an established theatrical tradition, a strong sense of 
civic humanism, and a distinctly Florentine view of music 
and music’s relation to the cosmos. Venetian opera was 
another decisive factor in the development of opera. The 
inauguration of the first public opera house, the Teatro di San 
Cassiano in Venice was done in 1637. It was a commercial 
venture for one of the city’s wealthy merchant families. 
Comic opera had also emerged from the acts of opera seria 
and from independent intermezzi. 


In this way, the commercial and comic outlook of opera gave 
it impetus and the genre became popular among different 
classes of the society. It reached to France, England, Germany, 
Austria, Spain, UK and United States. Major operas are being 
composed and performed throughout the western world. 


The subcontinent has been a seat of performing arts and stage 
performance originated from its folk and mythology. Long 
tales were narrated with the support of poetry. It gave the 
birth to performing revolutionary songs during the 
movement against the British rule. The poets composed such 
long poems and mobilized the masses of the far flung villages 
through such performances. Renowned progressive writer 
Rasheed Bhatti, in his preface to Ayaz’s opera Bhagat Si 
Khay Phassi writes, “Tales with poetry, Veergatha stori 
tragedies resemble with opera and Hindi musical dram 
Further, he writes, “We don't find opera in | fe 
Literature. However, many things ‘Ol 
containing the same theme: yf 
opera. These are stories wi 
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form of opera.” His opinion rigl 

Swang performance. Veergatha tales ¢ 
galhiyoon” in Sindhi. The stories contain 
by beautiful couplets. I myself observed it 

during my childhood days in village. A sughar 
had narrated the tale of Dodo Chanesar with cou 
had created a moving situation when he had narrat 
scenes of the battle fought between Sindhi troops and 
of Delhi. Sindhi opera takes its inspiration from folk li 
and creates very much impressive influence. Mr Ra 
Bhatti has called “Laila Majnoon (1888) written by Mirzz 

Qaleech Beg as the first Sindhi opera followed by “Dahiyoon 
Dukh Disan (1966)” written by Arjun Shad and staged by 
Gordhan Bhari in Bombay. Then, we find the operas written 
by Shaikh Ayaz". As the focus of Ayaz’s poetry is Sindh so he 
has written opera with a revolutionary touch. Rasheed Bhatti 
calls these operas as “reviving the values of historical and 
cultural heritage” presenting the characters and themes 
“integral part of Sindhi culture and history.” 


Renowned writer, Muhammad Ibrahim Joyo, in his preface 
on the opera “Doday jo Moat” writes “ Opera Doday je Moat 
is a drama with symbolism. It has old characters as well as 
the characters of present day.” Depicting the different 
ideologies pertaining to life, Muhammad Ibrahim Joyo writes, 
“The opera represents two theories about life and death on 
the field of national struggle. One ideology that contain= fear 
of death and attraction to life so much that man wants to live 
and to enjoy life at any cost. All the values of honour and 

dishonour or other moral values pertaining to individual ’ 
collectivity become meaningless for him. The other ideole 
that contains such a great love and affection for life 

carelessness and unmindfulness towards death that man ¢ 
death for sake of life. People associated with b 
considerations want to have good and beautiful th 
life...” Describing the character of Chane V 
Ibrahim Joyo writes, “Chanesar's mind is | 
fear of death. He thinks it better the life of dishor 
death with honour. He wants to live after dying ten tim 


id 


it’at en 
life and death and attraction towards |j 


opera”. 
Shaikh Ayaz, in his book Karachi ja Deenhn ain Ratiyoon (Pp 


91 and 92) writes, “Referring to a song of Victor Hara writes 
' 


that such so spread like wild fire. There is a chapter 'The 
ay’ life itself’. I felt it when I had 


best instition for a song is 
| recited my opera Doday jo Moat before fifty thousand people 
in birthday celebration of G M Syed.” He has also mentioned 
the popularity of the opera Doday Jo Moat during its 
performance by Bedil Masroor during the anniversary of 
renowned peasant leader Shaheed Fazil Rahu at village 


Rahuki. Shaikh Ayaz wrote four operas. They are as follows; 
Mundun jo Mandal (1947) 

2. Doday Soomray jo Moat (1970) 

3. Ranikot ja Dharrel (1970) 

4. Bhagatsingh khay Phasi (1989) 

Shaikh Ayaz was very much influenced by music and 
harmony prevailing in folklore. He had visited all of the 
environmental zones of Sindh and got much inspiration for 
his poetry from there. He was very much committed to the 
motherland and people. He also had had inspiration from the 
classical poetry of Sindh and had tried to bridge between the 
past and future of Sindh through the present as well as the 
bridge between Sindh and the subcontinent and the globe. He 
was very much cosmopolitan individual in his thinking with 
the focus on Sindh. His art was of Sindh, for Sindh and by 
Sindh. Sindh was the main point of his vision. He was a great 
visionary person with a vast knowledge of world literature, 
strategy and politics. He had dreamt for a well-developed 
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~ gindh since his e 
deal of music and harm 
through these operas and 
search of reality and poetry vas a veh 
communication befc”e him. He had ob | 
life of marginalized and poor people of Sindh, 
voice against every type of oppression and_ bri 
opera Doday Soomray jo Moat is an example of 
voice against the aliens invasions and attacks on Sindh 
main character of the opera is Baghi, the sister of Dodo. $ 


warfare. It was great acumen of Ayaz that present a fol an 
in a different way to show the people of world, the real 
strength of Sindhi women. Besides bravery and valour, she 
had been very wise and strategic too. It is said in legends that 
the Sindh troops were defeated in the battle as the supply and 
communication had cut off. The supply and communication 
line was looked after by Baghi. 


Chanesar, being ambitious of the power, moved to Delhi for 
support and brought disaster on Sindh. Chholi, a side 
character, was also depicted in a beautiful way. 


The character of Dodo is a character of strength and 
principles who sacrificed his life for his motherland < 
people. The war was thrust upon Sindh. Dodo and his ff 
faced it fairly and squarely. Jam Abro provided safe 
to Soomro ladies and sacrificed his life for it, 
allies were also fought along with Soomro treo 
Vigehkot was fall of sovereign rule of Sindh. II 
impact on the history and politics of Sindh. Shi 
through the opera, tries to remember the glo 
conveys a message for revival of that glo 
message of priority and distinction betw 
good and bad. Both of the trends can be se 
world literature. However, Shaikh Ayaz h 
create a compatible applicability of the | 
motivate the Si 


“the a eine Pesda economies: 
“dragons on the road leading to a beautiful, 
seful world. 


Noor Ahmed Janjhi 


Janjhi House, Mithi Tharparkar 
30 November 2021 


Baghul Bai aka Baghi.,,, 
A leading character of the Opera 


a 


ad oe has created his poetry On a vast canvas with a 
iversity of themes, topics and subjects, His poetry contains 
og a 
good deal of patriotism and reflections on global phenomena. 
The variety of the themes is very beautiful in his : 
Although somewhere he has done mistakes yet being a well: 
known advocate he has expressed everything excellently with 
a good justification. His poetry as well as prose, ushered in 
the Sindhi thought to the world literature. It brought an 
inspiration and new literary traditions. He not 
composed the poetry in traditional genres but also introduced 
the new genres. He wrote wonderful operas and exp 
history, strategy and culture of Sindh. The opera 
Soomray jo Moat (Death of Lodo Soomro)” is one of his: 
heart touching operas. ; 


Soomro dynasty is an indigenous dynasty of Sindh whe 
from Multan to Umerkot and Vigehkot. Mr M H Panky 
written a wonderful book on Soomra Kingde 
Illustrated Atlas of Soomra Kingdom”. However, 
rejected the idea of the story of Dodo Chanesar. 
and folk stories belonging to Soomra period tell 
about this wonderful story of Soomra dynasity, 1M 
are composed by Charans and singers: The gs 
panorama view of the fight between Soon y 
There are melodious couplets called gahoon nc 
narrative of the stories. It is a great heritage st 
is tragedy of our literary culture that 
and literature are intermingled and 


literature in shape of Greek 
people mix all of the elem 
likeness. 


Mythology. In our literary cy) 
ents to present the thesis OF thei, 


Shaikh Ayaz was very much j 
a eto «Ror a 

. re stage where it got a good Popularity. This jg 
a good composition in shape of beautiful melodies and if it is 
produced in shape of a documentary or a film it can be a 
World level hit presentation. It has a well-planned smart plot 
and proper characters. By the narration of the characters, 
Shaikh Ayaz has depicted the very structure of Sindhi society 
and its grievances. The tone ard tenor of some of the 
characters indicate favour With justice and patriotism. The 
characters include Dodo, Chanesar, Baghul Bai and Chholi. 
Mr Salar Khan the commanding officer of the Sultanate 
troops has been depicted too. The character of Baghul Bai 
alias Baghi, the sister of Dodo and Chanesar is the major 
character of the opera. She supports Dodo to maintain high 
morale during the ongoing fight. Besides it, she arranges and 
looks after of the supplies for fighting units of Sindh troops. 
Dodo command the Soomra troops with a high moral and 
courage. Baghul is a wise and brave lady. She is not shaken 
because of untoward situations. Dodo shares with her about 
the message sent by Allaudin Khilji in these words; 


Mpressed by this legend and he 


(Khilji asks for to marry with you and he desires succession of 

power for Chanesar) C 

She listens it patiently as she thinks that Nee Py ee ap 
j : e of time, er 

to pass by with the passagt e358 gee 

ne will remain with us forever, One shot 


may forget her: 
s/he may lose 
take too heels 
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csiagt - 
Lis 1 ali vas 
AE tet el ee ee 


festivities. They celebrate the achievement by 
and singing the songs of Rano at 


sunset time. A 


celebrations, people sleep smoothly. She warns her | 
not to leave the crown for sake of people. People wi 
ruined otherwise. Strangers will ravage the motherland. 


says; 


Uy gros le nel 

be ga a nae 

Plgbrlegatggle 

Al pl Ss el 

Pitz gr SS 

Pla SF Px 

AI SLI ESS pgs 

eal eshlese glu 

AT aly gic a ots 

PTET glug geile 

J i523 AEM 3 

Tod pes 

G yb SLs SU egos 

Go Bile Hh tt 

Bly pad ge Sie 

SILL Ae 

pl Sal lols a3 

of Af Ho oF 

Pele SOPH 
PG hee 


J): 
Fe ble is of 
Lexy Gai pi le Sys 
3S t518 F sla § 
SS SST 5 
ad el gS 2s 
D phy dy 925 55 ee 
Bez oF ol 


(Whether crown or kin gship or wealth and fortune, the attraction by 
people towards them is useless. Human being has come nude and 
will return accordingly. However, you have to honour the trust of 
people as the kingship and all of the fortune are because of that 
trust. People feel easy with you, there are many kings otherwise. 
Every household has a green tree and his own milk and butter . 
They celebrate their festivities at sunset in all hamlets. They have 
their farmlands and on every well they sing songs of Rano by 
wearing ajraks . By doing so, they push away their sorrows and 
sufferings and enjoy sound sleep. Everyone will feel in pains and 
pangs if you will leave the crown. The strangers will ravage the 
motherland like a crate snake. The snake appears out of a cracks and 
swallows everything. It swallows all of the cheepers. If you eh: 
seen the crate snake then you may have seen tts traces on land. 
of the aspirants are of conscious and alarmed by the traces.) 


ing the platoons of the aliens, the tone of Baghi 
la ee She attributes the danger wee 
eruption of a crate snake out of cracks on soil. meee: 
snake may swallow all of the young ones of ee 
shall leave the trace behind it. The trace will 
for every living being on earth. She suggests to 
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eee a not leave the a th 

earth. She calls the ip : ontr 
Further she advises king Dodo for sacrifice for ¢ 
cause of that trust to stop the threat and danger at t 
stage. 


Every colonization has emerged on the globe as the crate 
snake and lives in the society in one or the other form ‘until 
the natives of the land would not expel it to enjoy freedom. 
The crate snake swallows in toto all types of birds. By 
indicating the terror of the crate, Baghi assures to Dodo that 
there is not only resemblance of people with their parents but 
they inherit genetically the cultural and strategic heritage 
from their forefathers. People have maternal and paternal 
lineages. All the intangible heritage is transferred from 
generation to generation. If there becomes any cowardice in 
the society, the succeeding generations face sufferings 
because of her/his follies and wrongdoings. She says; 


ala a dea 
Pl i rt PAO 

5 135 3352 il 

53) S PP IH 
pH bh ge 

gilKez rh HU ob o* 
Pl BE sah 
Be FPF 


Plea FEA 
sop by casio Fa 
cpdtas gs Phe 


peered olen gtge 1399 
Peery obs 92 Ex 
Vg be? sAeg beg 
Byrn cles? A 
yl {1205 5 BA) 459151 


pealeeet) ani GAS 
case SH aod 

co egg JE ate 
was a3 uF uy 
eed ng PS ee 


(Every one is a living being and he has his father, grandfather, great \ 
grandfather and all such maternal relations with him. They all are 
aware of him. If you have a cowardice within yourself, the 
forefathers attack on it like bandits. Being a combination of bones 
and flesh, the man ts nothing is he does not follow the courageous 
characters of his forefathers. She suggests the king Dodo to sacrifice 
his life for sake of motherland because that will strengthen the trust 
of people and the succeeding generations will love and honour tt. 
They will follow the sacrifice and will continue struggle for their 
freedom and well-being. So leave example for them in this regard. 
However, it does not matter her to marry with Khilji or a dog.) 


In this way, the sacrifice for sake of motherland strengthens 
the trust and creates a charisma too. People don’t only take 
after their parents in features but they also inherit an 
intellectual heritage too. Bravery is paid with charisma and 
honour. Cowardice gets curse in return. The tone of Baghi 
becomes very bitter because it is a very serious matter. 
eae pe trust shown by people is on one hand while on 

e hand there is ferocious fi i ing i i 
ie es is ae a fight. Listening it, the king Dodo 
i p ag, : affirmative. She expresses her concern ove! 
owardice a i 

i nd treachery again. How a cowardice and 
pportunist person behaves negatively with th jues of 
patriotism and bravery. She is of the vi ee 

; s of the view that telling lies 15 
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ae sate 
favourable strategy for cowardice people and 
their people by making false propaganda. Tay ee i 
in human struggle and indulge into luxuries. It is their folly 
However, nature always honours the truth. A cowardice 
cannot imagine about the love, honour and recognition the 
brave people got from the masses. Shaikh Ayaz , narrates 
through Baghi , in these words; : 


Se 2 Ge Pe HIS 

Se= 2 Ge) seS 2 oI 

Se 4 San Gr 4 Sw 

Gr ee PS 2 

See ee we 

Pb gS 7 FS ee 

el se SS 4S 

es 4S Ne ol se 

tig 4 bo ol ty 

on ge oT geet Sy 
(Everything of a cowardice is false. His thinking, achievements, 
search, modus operandi, love are false. Perhaps he lives with huis 
opportunity and does not think of the effects of the causes. He thinks 
that there is nothing reaction in world. All is as a food supplement. 


Man is combination of bones and flesh. Luxury is everything. Death 
for him is like chichr stuck on the ear of a dog.) 


Genius and wise people think death as the custodian of life. It 
safeguards the life till the full stop by nature. They look into 
at death while cowardice try to take to heels from the death 
as a dog tries to avoid the bite of chichr and runs away. 
However, the chichr is stuck with ear and will not be away by 


running rapidly. 


In this way the character of Baghi is a steadfast 
and brave character that has been the legacy of 
Sindhi society. History shows that women have 
been performing two types of responsibilities. 
They had been managing supplies for the fighting 
troops and on the other hand, they had to 
encourage the moral of fighting cadres. The statue 
found from the ruins of Mohen jo Daro also 
reflects such an encouraging lady rather than a 
dancing girl as the English archaeologists called it. 
The character of Baghi is a very inspiring 
character. Soomra troops were defeated when 
Baghi was killed and the supply was disturbed. 


The character of Baghi is a reflection of the 
empowerment of women in Sindhi society during 
past. Women have been active stakeholders of 
power and privilege. 


¥ 


Dodo, 
a character of bravery, Steadfastness 
and cultural legacy 


Dodo has been a brave ruler of Soo) , 4 
popularity of this character can be ised eae 
the name of Dade has been remained very popular name in 
Sindhi society. It is because of the characteristics of bravery, 
steadfastness and continuity of the cultural legacy. Man 
excels over all the creatures in set of natural selection. He was 
called ‘Adam’ and he is also a microcosm. Even he does know 
it completely. What the intellectual as well as physical 
journey he observes and does experience, recognize his limits 
accordingly. How much depth of the sea of nature he does 
fathom, he achieves the pearls of that preciousness and 
transfers that experience to the contemporary and succeeding 
generations either in complete shape or incompletely. It 
reflects the unlimited power of human beings to be revealed 
through the succession of time. The documentation of human 
experience is full of that potential. Different disciplines of 
knowledge present the human potential differently. Folklore 
offers a great insight in human history The character of Dodo 
is such a great character of the mythology and history of 
Sindh. Some writers like M. H Panhwer don’t think it as the 
part of history. However, it has been discussed 
remembered by Sindhi society since long and ee of 
the story of Dodo Chanesar as a great tragedy we o aol 
verbal heritage. The heritage was transferred ee ‘aoe a 
white by different writers interested in folklore ané His" 7 —— 


chai pinorre nahay (man is not 
chak pine’ peel’. Mr Anthony 


: fg ory porns. WHEE 
a ‘, oles Aicinted Power" eo ni ae 
s hat idea of hidden potential sh ne 
ae 0 the opera of Shaikh Ayaz re ec eo 


life pertaining, to power 
complicated game containing blood 


; manity. It is a great 
shedding as well as ses vi Reeies and pled 2: 
responsibility to safeguar' : eS 
been served as a source of selling ou pa 
motherland. Ruthlessness of power can be oe roughout 
the leaves of the history that how a person has — Lie Teal 
relatives to pave the way for getting power. The history is full 
of such abominable events. The tale of power has been woven 
in such a skilful way that its influence can be seen in this age 
of information and technology as it was in practice in the 
dark ages of barbarism. Although the world of present day 
claims as ‘the age of digitalization’ yet the blind horse of 
power runs brutally as it has been running since centuries. 


The characters of 


different dimensior 
corridors. Power is a 


ys of human 


The opera “Doday jo Moat’ written by Shaikh Ayaz presents 
the happenings during a battle between the Sindh troops and 
oe ee i ais different layers of 
a. sae a i a and nail fight. It is the great 
- eaaiaaie “i of the poet that he has expressed 
 hemaaieg 4 : rough these characters. Baghi, Dodo, 
along with some a are the main characters of the opera 
Bese ct ta, = 2 perertess The character of Baghi, elder 
Pe a; oo. ee is the main role of this opera 

Fy, steadfastness and great support for 
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standing outside the tent \ 
towards dark sky and says; 


Sale eo 3 4S 
eens nh 935s) a 
V5 rot 977 CHS 34S 
Tg sh 9 Wye she 
cS cx wt FES AS 
or te as SES; oS 
als Stett ole of 
pbs yx agi 
BA dale Ar 
ih dilbert 
(The moonlight is stopped by the darkness and dust storms of the 
changing winds of time. The dark vacuum makes a horrific noise. 


The tent may be rooted out by the storm at any time. It does not 
seem strange. Everything looks dwindling but something seems to 


be steadfast) 


The darkness is the symbol of those consequences, the 
Soomra were facing those days. Moonlight eclipsed by the 
darkness is a good depiction by the poet. The horrific noise 
makes the night more horrific. Through such despa 
conditions, poet foresees very deplorable situation | 
future and the disaster may take everything awa’ 
looking dwindling but the light is seemed at the end | 
It is a great skill of the poet that he comes up i 

hope after a huge disaster. He narrates through} 


as; 


i a, ; 
asian be 
Pee ot Fh 
s es uo lest 4 es 
U yar oe Syl Le 
Woe sdme Solr 
(Mind of man ts stronger than the mountains although if ene 
than that softness of cotton or as it is a small insect in water. 


he stands and determines on lus own, he shakes to earth and hem 
Stars lower for him and the mountains bow him.) 


By mentioning the human mind as greater from mountains, 
the human nature as soft from cotton and being an insect in 
water , the poet wants to express about the great and hidden 
potential of human being. The hidden potential is unlimited 
and beyond to all of the limitations of possibility. Man is not 
merely a mould of clay on potter’s wheel. He keeps a 
complicated mind and soft heart. Impossible becomes 
possible when the complicated mind determines to do 
something. Poison turns into honey and medicine. If the 
potential moves in negative direction it becomes fatal to 
human relations and humanity for sake of power. Both of the 
moves of human mind have been playing hide and seek since 
centuries. At last, positives moves defeats the negatives ones: 
The people sacrificing their lives for sake of truth are 
remained alive in history with appreciating words. On the 
other hand the people with negative moves either lost in the 
dust of time or condemned by the succeeding generations 
The condemnation by the masses develop a wonderful | 
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steadfastness and determination. te 
relative and a soft heart can ae 
responds all the moves of HR eee 
ins ACU positivity positively. | 
y nature reflect that the man is 
mould of clay on potter’s wheel. He is a microcosm too 
ee ee phenomenon in nature. Many a thing rev 
around him a ij i p in ae 
Literature and he oe ea: 
nature and also try to develo “Taney a eee: 
p a strong relation with nature 
and Wa forward for a coexistence. By following the path of 
creativity, man has been passing through the process of 
evolution. He creates, destroys and creates again. He learns 
through a process of ‘learning by doing’. Doing is a 
touchstone for his all of learning activities. Despite the all 
hindrances and disturbances, he does not stop anywhere. 
4owever, it is lamentable that he could learned a good lesson 
negatives moves. It has been a challenge for 
d may remain in future too. His 
ry learning and discovering 
been doing a child play in the vast context of 
d and ambition have been great incentives for 
ress. He does not know his 
other side as Ayaz has said} 


from his bad and 
human beings in every age an 
progressing and evolutiona 
capacity has 
nature. Gree 


man advancement and prog; 


Vue 
imits in spite of the call from the 


53 lat Senge nar oa 


rar a 
cated 9 cpt Stel og Jel gall f= 
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life. Nal ny 
with limited powers and unlimited resoy, 
trial to maintain the balance of power between 4 
resources and his ambitions and greed as he is not mer, 
mould of clay on the potter’s wheel. He has to travel on, te 
path of trial and error, patience and greed, give and take with 
a good sense of balance of power among the different aspect 
of human life and nature. Dialogue between Dodo and his 
sister Baghi is a reflection of human behaviour that emanate 
: as a rainbow from human mind. 


vr 


Dodo, 


a character of human values 
and determination 


In the opera of ‘Doday jo Moat’, Shai 
the character of Dodo Y the pita redo) 
than merely a living individual. It is the character of 
steadfastness and determination who values human bei: 
much more than only ‘a clay mould on the potter's wheel’. He 
has a unique concept of bravery and valour. He is in 
discussion with his elder sister Baghi, a strong and inspiring 
character of the story. She maintains supply line and moral 
enhancing during the fight. As the supply line is cut off, the 
Soomra troops began to lose the ground. Dodo is not losing 
his confidence in such a moment of trial and stress. 
Meanwhile, Chholi, a side character, comes to give solace to 
Dodo. He reacts on it bitterly and talks about ‘chastity’ as a 
natural cover to the nudity of human body. He calls chastity 
as ‘loee’ a traditional woollen rug used by Thari women. A 
person can be motivated towards truth at any time and by the 
motivation, he may leave the falsehood and may join the 
truth, The doors of truth always remain opened. Truth is such 
a dye that roots out the evil and cleans human minds. Shaikh 
Ayaz says, in the words of Dodo as; 


wo pbleued 

Gis 2s WS Bd 

wh he Bh ry 

ey Sele ge ot 
PS PFE 


I 
Comic sles ais 
Ted > oe 
OT me gt le e 
AS Ae atl 
wt Oe 8s Fes Sg 
Ss DEI Lasges 
SA SLES 5 
(There is no other rug cover like the chastity. A person cantree 
truth at any time by liberating himself from the shackles offi 
Why he does feel any remorse on it? Truth is such an expert 
ays cleans the evil from human mind, Their 


that decolouring alwi 
inner self is very clear crystal who flee away from the shackles of 


of the ditch whose sinews are like Topes and 


false. They come out oj 
feels tasteless without the truth, All kinds of human behaviouy one 


bears, refines the songs and lightens the lamps too) 


The discussion goes on and at a stage when Dodo becomes a 
bit bitter in talking, he curses falsehood and looks towards 
Baghi. He thinks false as an illness that spreads from Person 
to person and then Society to society. Anyone who touches it, 
has been prey to the illness, It is like leprosy and take human 
mind towards disabileness. Dodo becomes unhappy when he 
observes his brother Chanesar to beg before aliens for power. 
He feels irritated on the conduct of Chanesar who was 
playing as a puppet in the hands of aliens. Hunger for power 
disables the sanity and enhances greed and people turn into 


beggars. Dialogue by Dodo continues; 


the 
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begging. Begging bowl 1s filled 
beggar as the later leaves away: It tears 
face. The false is a chronic patient of lep? 
the patient, feels repentance. Begging 's like 
may think now, none knows him as Id 
powerless during dance whose strings i : 
The puller of the strings can topple after 
puller can raise and topple and 1 

noose.) : 


Although the fear , yet the time g 
‘much more from people. If one honours the time and 4; 
a light and the light remains for many years and jn 
ations. The fire or light is immortal. Dodo 
honour the demand of time and desires to light such fire. 
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(Death is everyone's enemy. It is a hunter living in neighborhood. 
Despite the looming threat of the death, hundreds of birds come out 
of their nests and enjoy flying and sunshine with any fear of death. 
Why a man is frightened by death. The death is a sweeping grip and 
none knows about it. Alas! The death has taken me away and 
pushed away me from valuing the time. The death is a fear of 
unknown and useless but the time is inevitable. There is no sum set 


over the desertedness. Darkness is not a support for people. The 


stars twinkle in life and enlighten to world. The life ts fire and b, 
offering glows and flames. Many wise people light their lamps. 

it. The fire of life has been reached to him (Dodo). It will light 
tthe today ts y 


afterwards with every generation 100. Wha y 1g 
from me (Dodo) shall perform positively and will light my fire im 


this way.) 


Ry ae 


After that discussion , the figh 
troops for attack. All the We : Deda or 
the battle. Dodo thinks about the safety Betic peop! 
ladies of Soomra family. He prepares ee : Security 
Palace to leave for Kachh to take refuge at a ‘0 Vacate R 
Abro. However, there have been ditferences aa a 
and Soomra yet Dodo has a great confidence fe 
remembers a day when they were playing aoe a 
dice fell in the lap of Abro. Dodo demanded it oe 3 
Abro took his sword and refused to hand over Rae 
helped Dodo to choose the palace of Sultan Abro fe ee 
and security of Soomra ladies. Abros can sacrifice te ey 
for sake of the safety and security of the refuge ching ai 
They are staunch value believing people. The tines 5 Bees : 
a 


run as; 
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(The brave people 
to dance anyone. Be prepar 
palace of Abro. He is a bri 
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come out with full prepara 


G elas Sogil 
Eph bs pcube 
tion for figh 


ved O Soomro ladie 


ve son of soil. Take some h 


Sultan 
€N Abro 4 
Dodo 
ame, A 


it. It makes 


5 to take refuge at the 


iggage and 


it, Dodo shares his: ast 
Mow that who will be perished ay 
crackdown on each other and Sindh may 
pledges for a strong, fight till his last breath 
jife is useful if itis utilized for motherland. T! 
come the word on it so far it is alive, Chastity 
human being. During the discussion Dodo 
sentimental and his eyes become wet. He wishes his 
pest for her well being and safety of all the Soomro women. 
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breath of his life, He thinks the life as useless till it is not, 
dear homeland. He prays Jor safety and well-being of his 
sister.) ; 


The immortality of the character of Dodo lies in valu 
human chastity and he calls the chastity as loee, a rari 
used by women. The word loce is derived from : 
‘lo-e’ means homeland. Loee is a covering garment lke 
motherland. Shah Abdul Latif Bhittai has also valued the 
Loee greatly and called it as cover for People of Dhaat. Dody 
also loves truth and hates false. Any person who 
friendship with truth, becomes immortal. Falsehood is like 
leprosy. Greed of power makes human being dependant like — 
puppets. They play and dance on others beck and call 
History is seemed with brave and cowardice people. Dodo 
views death as an inevitable phenomenon attached with the 
life but the time is more important than life. Call of life must 
be attended. The motherland must be honoured. By 
responding the call of time, such fire may be lit as the 
succeeding generations can take inspiration of light and 
energy from it. Providing refuge and security in difficult 
times is the characteristic of brave and committed people like 
Sultan Abro. The dialogue of Dodo ends with the best wishes 
and prayers for her beloved sister and other ladies of Soomro 
family. 
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Dodo: 
A Character of Commitment and Courage 


There is great importance of epies in mythology. The epic 

stories depict a picture of human behaviour, How 

behave during trying situations as war, disasters and conflicts? 
How people maintain themselves during the difficult times? 

How do people divert the difficult situations in their Bie 

by playing a pertinent role? All of the happenings shown in 
the epics reflect the response capability of the people. The 
depiction of such epic stories is the creative product of the 
bards, poets and. artists. It becomes the part of the history of 
peeple. it is need of hour to reproduce and refurbish such 
stories in the light ef centemporazy scenario of globe as the 
strategic and cultural heritage may be transferred to the 


succeeding generations 


Considering it, Shaikh Ayaz and other poets have also 
reproduced cultural icons and coordinates in his poetry. In 
his opera Doday jo Moat (Death of Dodo) , Shaikh Ayaz has 
depicted the character of Dodo as a character of commitment 
and courage. Dodo is a steadfast and resilient characte: 

fore the troops of Dehli Sultanate. 

He thinks human being, much more than the combination of 
flesh and bones. He thinks loee as the symbol of national 
army of Sultanate with a brief 
he battle was the resutt 
... Chanesar and Dodo. 
brothers. Dodo moves 


standing like a rock wall be 


honour and faces the huge 
troops consisting of Sindhi people. ay 
of the conflict between two brothers. 
Baghi, the brave sister of Soomro 
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iit Beene i aN with this manner and some with 
tics tnd erro, to lived with brave people and lived 
ee sake of any o ou jump into fight to sacrifice theit 
dispensers and live a lame if a take poison by the hands of 
: succumb to death slowly: 
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A tere Je I 
Death is the Hojamalo of life ay 
with sad melodies of Rano, 
euphemism of the death, Bhittai ie 
play of two days, People Pass aw, 
sacrifice their lives for 4 great cause, then 
to the Rano of life. Such People become ima 
Dodo is one of such characters, Shaikh Ayaz 
demonstrate the utility of human life 


play of blood shedding. A hu 
his fellowmen’s blood. Dodo 
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T 9a asa Garay L 
(You don’t know whose clay belongs to whose bodies, It is of brave 
people who rejected to return back from the battlefield. They did not 
return home until there were aliens on their land. They were not 
shaken by a strong wind or not shaken by a dust pir. They sacrificed 
their strong bodies on their motherland. Their limbs were made of 
iron. They glitter among their succeeding generations with 
colourful turbans. O brave people of Sindh! Do make a frontline 
against the enemies. All may aim at their arrows to the enemies it 
bursts as the hailstorm. The enemies may be frightened by the 
running and snarling of horses. The scene of the fight may emerge 
as the dustsorms. Today, either we have to return after defeating the 
enemy or have to sacrifice our lives on motherland.) 


In this way, the fight goes on and Dodo senses the defeat 
he calls the death as a hiccup. As the boat moves over W 
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Btiached with human life, F 
every living existence. Philoso like 
reflected on the mystery of death in f 


orb ey So tb oss ay ys 


(Every tie was unknot but the death) 


Dodo envisions a way forward for human life in 2 
trying conditions of ferocious fight. In the words fn ; 


Al Ae alu ode 
Pl She Sa Soy 
Bs IS IT Romer 
Gin gS ght Sane 
oP eS al pl oe opts! 
Pe sak sles) 


(The ending moment has been reached. Death is only a hiccup as 
someone removes anchor of boat. It is a great mystery of human life. 
None knows about the nature and limitations of death.) 


He tries to motivate Chanesar in these toilsome conditions 
but could not succeed. Dodo seems stood by his stand that 
life is a phenomenon of coming and going. The fight between 
forces of good and bad have been fighting since fime 
immemorial and will be fighting in times to comé, Names 
changes, dresses change, fields change but the fight goes on. 
It is an open option for human being either to be a Dodo ora 
Chanesar. The steadfastness helps a human being to be 
immortal in history. Shaikh Ayaz has depicted the character 
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ia 


ative of ‘truth’ and. ‘right’. The fight 
af bode * ie il goes on but the final victory is for 


(Whatsoever you may say, I will not die away. I shall come back 


with new name and with different shape to fight my fight for right. 
It is the centuries old fight between you and me and shall be on and 


on....-) 


By and large, it is the choice of people, time and nature. Some 
play their part as a Dodo and some behave like Chanesar full 
of greed for power. Shaikh Ayaz has presented the character 
of Dodo as a brave, committed and steadfast character who 
with the help of Baghi stands against a strong force of 
Sultanate by honouring the call of time. His pertinent role 
makes him immortal in history. There are different stress 
which pull or push people. Chholi comes before Dodo to 
entertain him but he refuses. Chanesar his brother brings an 
Bony from another ruler to have power but Dodo fights 
ead it. A huge number of enemy's army creates a threat 
2 etn oe 
Ra tenis are he enjoys great honour in the 
wonderful characteri : , people. Shaikh Ayaz has done 
erization that influences human thought 
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and motivates for adaptation of the role for ‘good’ cause, The 
history offers different measurements for ey 

human role but the fight remains same in one or the other 
form. The fight can be against poverty, disasters, epidemics, 
pandemics. It needs the character of Dodo so as it can fight 
for the cause fairly and squarely. 


aluation of 


4 
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The wet eye is beyond to all prices 


Chholli... 
A character of twists in behavior 


Power is a blind horse that always runs ambitiously. Its 
running will not end so it has been trampling humanity along 
with other diversity of nature. Mostly it is thirsty of human 
blood whom it calls or makes ‘enemy’. The game of blood 
shedding is going on earth since centuries. Human shirt 
dipped in blood is a great proof of that blood play. It has been 
destroyed many houses, villages, towns and countries to 
satiate its greed of power. Lust for power is just like rabies 
and makes demophobiac to the affected ones. In Soomra 
dynasty of Sindh, tug of war for power has played havoc not 
only with Soomra but also with people of Sindh. Sindh has 
lost much more and shrunk after the fall of the dynasty. 


Soomra rule came to an end with the defeat to Dodo and his 
troops in the Battle of Vigeh Kot. Shaikh Ayaz has tried to 
depict the leaf of history by writing an opera ‘Doday jo Moat. 
He has created the characters reflecting different aspects of 
human behaviour. The power culture is a complicated culture. 
Sometimes people cannot leave it and sometime power does 
not leave people. Transformation of power evolves through 
human endeavour in the light of vast context of nature. 


Shaikh Ayaz has beautifully assigned the role to Chholi, a 
side character along with the characters of Baghi, Dodo and 
Chanesar. Although, Chholi is not belonging to Sooomra 
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family yet it is the part of the family bee 
and attachment. Suhni of Bhittai is ; 
However, Shalli of Amar Jaleel and Chh i 


a : esat with wi 
singing. During the entertainment, she shares pone a 
ol 


(May live long, may drink plentiful. Sounds of gunghroo. Dark 
night and hasty peep. Sound of ghunghroo. Lamp succumbs in the 
last. Sound of ghunghroo) 


Chholi talks about dark night and the light of lamp. She 
thinks it as temporary phenomena. Muhammad Ibrahim Joyo 
has commented on the character of Chholi in the preface of 
the book. He writes, “Chholi Kumbhar is depicted as a 
symbol of Sindh and the civilization of Sindh that has lost her 
originality. She returns back towards its origin by observing 
destabilization of every of her spiritual value”. Such wonder 
can be seen in the behaviour of Chholi. She responds to 
Chanesar when the latter discusses utility, usefulness and 


uselessness of life. She says; 
abel aed oslo 
bak a gles er 
T Sb ear 2 
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(I. am a just a potter my sir. I have no great wisdom. However, I 
have observed something. I love life too. How the pots are baked by 
burning in kiln and how there reflect the motifs on them. Some of 
them is less baked so it is vulnerable to slight blows. The full baked 
pitcher is not even certain surviver. | have observed many pitchers 
to be toppled from the pitcher table. Despite that destruction the 
songs of gharoli are composed by kind poets sounds lovely. And 
what about the bowl of clay? If it is filled with wine and the night ts 
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covered dew and feels cold. Anyone has drink smilingly a sip from 
tHe bow! 1 the last moments of the night makes his life useful. Wine 
contains great meaning otherwise the clay is of no use. Nothing is 
in clay, saeen) 


She gives less value to clay and regards wine filled in the clay 
bowl is more important. She is unaware of the hosting context 
of clay bowl otherwise wine is useless. Chanesar asks her for 
another song and she starts singings as; 


cea uly cel ghey 

Boke boy BS 5 Sige 

a piles J Se 

opmee ag ble 
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opts oly by by be 

ee teat es 

NG bee 59 (US 5 Sige 
(The flowers fall daily. Only fragrance survives. It makes the air 
fragrant and cracks all the thunders of fear. The flowers fall daily. 


You may make every tree fragrant O naive if you follow me 
otherwise flowers fall daily.) 


She observes falling flowers and their fragrance pushes away 
all of the thunders of horror and terror. She resists strongly 
when Chanesar pushes her towards Salar Khan, commanding 
Officer of Sultanate army. She falls on the feet of Dodo and 
says by sobbing as; 


Noga il JE tar 
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2 SSebb Loeb 
PES oS Sa 
FES Fey tne 
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gel ets abl 
AG 5a Le aL teal 
(May you long live O Doda. O beautiful saeen Doda. I have sung 
the melody of dream together and accommodated the cosmos in it. 
There came in me the sufferings of the generations through the blue 
beauty of melodies. Some grace has emerged in me and emerged a 
wave of luxury. I am the tinkling sound of gunghroo. The coins of 
stars fall on me when I dance on earth. The golden coins are nothing 
to me. I did exchange myself against the golden coins as I was naive. 
The moon lowered on me and all the system lowered over me. I am 
beyond to any price if someone does love me.By stretching his hands 
like a lotus flower , may throw pearls of love and may enjoy me. 
Pearls are useless against a country. The wet eye is beyond to all 
pricing estimations but I did not recognise my actual value and 
could not recognise Chanesar. What magic bound me with a 
cowardice person and I have lost my time. Being cursed today, 1 am 
feeling without any dress as I might have been a flowery garden 
with trampled flowers. Someone has devastated those flowers in 
Tecent past. I am the cause of that devastation. Why I ae 
Tecognise myself? Damn Chanesar as he was @ decep gy . ie 
Snake hidden in grass and straw. If something is achieved by 
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» crown destroys too. Any o 
deceiving phen tH 18 Bd a sr cour aa te i 
puts fect on lee ye enemies are coming for night slaughter 
ewallowed the mars!t i , preparing Jor such planning.) 
tonight CO Doda sacen! i) 
: of Chholi. She becomes sad 
4 prays for Dodo. She says 
e melodies of dreams and has 

mos in the tunes of melodies. She also 
sation with luxury and she declares it as 
s the golden coins and tinkling of 
Jess and hates from offering herself against 

money. She moves ahead towards BOE of love and feels 

honoured in jt. Every other thing fee's trivial aganst love pani 
affection. When a human being becomes familiar with love, 
then his inner becomes asa polished mirror reflecting a clear 
image. Love enables the soul to be moved on a loving talk 
and pearls ooze out of the eyes. The eyes become clear crystal 
to have the image of beloved. Weeping and giving belong to 
heart. A wet eye is beyond to all price estimations and costs. 


This dialogue T 


on the pehaviow 


The pearls equip eyelids when a true sentiment clicks in heart. 
Chholi feels repentance on being with Chanesar. She thinks 
the age spent with a cowardice is of no use. Telling lies and 
being with false devastates a person. The crown and power 
gotten by deception and falschood are useless. The sudden 
change in her behaviour makes Dodo aware of the emerging 
scenario. He inspires his troops for fight and sends Chholi in 
the tent. She prays for success of Dodo as; 


PID Bee S95 9999 
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(You regarded Dodo as a moon. You regarded kim as magical scene. 
You thought about being Chhoti and how shall vou access him. 
Moon looks beautiful from distance and shares her light from far 


away. One cannot make it near. O Chholi don’t remain at the bank 
of the sea. You have been dirty. What do you want by returning 


back. The moon is far away. It is the last moment of the night.) 


She seems Dodo as a magical scene and feels hurt by 


distancing from Dodo. She feels helpless ana thinks nerseif 


dirty and she is amazaed on her return. On the cther hand 
Dodo gives drill to the army to fight tili last drop of blood as 
the return is a curse for a soldier. The scene inspires Chholi 


and she comes ou’ of fear and says; 
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s heads and it is in the inner self of 


She si » freedom ripen 
(She says that the fr a nS d 


human i ostifies the people, 
being. It testifies ! 
ves courage to weak people. t gives options to the luck j 
ves I 


versa. It heats up the sufferings and makes 4 hue and cry. It pulls 
feet out of chains and it resonates among noises. | may sacrifice over 


you, O Doda and may break the thunders of fear 


natural desire of human being as well as 
ead is for sacrifice in this regard. Freedom 
everything straight and correct. Man 
potential. Fear weakens him and his 
fice over Dodo and comes out 


To live freely is @ 
other creatures. Hi 
is nature that makes 
moves ahead with his 
ideology’. Chholi wants to sacri 
with the bag of arrows. 
The second scene presents the scenario of defeat got by 
Soomia, Dodo is watching the dead boodies of his soldiers 
with gloomy eyes. Chholi brings @ lamp with her and also 
makes wet to the dries aad blooded lips of Dado. She bursts 
out in tears. Dodo is also sensing about the last moment. As 
the Dodo is breathing his last, she wipes the wet eyes and 
sings as; 


Bye x Bain 
VS oslo a8 pS 
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i On OY et ws 
VS nde wy es td 
(The moths fall daily in fire and the lamp’s 
fire is put of and the other is on. In this w 


Some of the people smile in every darkness 
on with same fashion.) 


flame remains alive. One 
jay the lamp is on forever. 
and deviation. The lam is 


The character of Chholi reflects wisdom and inspiration. She 
takes water for thirsty Dodo and lamp for pushing the 
darkness. She sings immortality of life under the shade of 
death. Some people smile during untoward Sinetitons and a 
history smiles for those people proudly. The opera is — 
ith the character of Chholi and ends with it. However B 
a etting phase in her life and she returns back from it. 
i ee ao of the abyss of unawareness, she herself 
ss 
becomes the smile of history. 


Vv 
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/ 
ther than life 
There is no great reward 0 
; 


nesar...- 
. a ies having lust for power and luxury 


jo Moat written by Shaikh Ayaz depicts the ro}, 
Cee eeee z different way. Chanesar was the crown 
rince who had to take over the power of Soomra rule in 
Sindh. The situation changed and Amirs or delegates o¢ the 
court, coroneted his younger brother Dodo. Reacting the 
rejection, Chanesar went to Delhi to seek help from Sultan 
Allauddin Khilji. The latter helped him and gave his troops 
under the command of Zafar Baig to attack Sindh and to take 
Baghi, daughter of Bhoongar for marriage with Sultan. It 
annoyed everyone. The story of Dodo Chanesar is a semi- 
historical folk legend of Sindh that tells many stories 
pertaining to the society of Sindh. Some writers like MH 
Panhwer have rejected the story. However, Dr N A Baloch 
has documented the legend in two volumes containing 
different versions of the tale those reflect its existence in the 
hearts of people who remembered such a great legend and 
transferred the same to their succeeding generation through 
verbal heritage. The tale is told with verses called ‘gahooy. 
The gahoon are a heart touching form of folk poetry. The 
depiction of the tale presents a kaleidoscope of the events and 
it seems as the battle is being fought before the audience. 


Stories. His Opera / 
indulgence in lu 
keep Chholi and 


ely tragic Story of the instability and vulnerability of 
““anesar was the brother of Dog +. However, both 
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nave different mothers. Chanesar w 
and pore) was from a Soomro lad aR from blacksmith 
the coronation annoyed the sae \ little bit debaca rad 
Dodo on the throne. The racial Bations and they seh 
influencing human thinking pas CO {vs OHES 
between Sindh army and Dehli ae centuries. The §j 
sindh troops defeated and Dodo sees was fought pee 
when the commander of Dehli es murdered. Itis said that 
pody of Dodo, Chanesar becones tee aaa the dead 
sword out and starts fighting but it h, tiated and takes his 
Soomra rule was ended with the ee been very late and 
Shaikh Ayaz has depicted the eee in the battle. 
mundane one who considers and ae Chanesar as the 
material terms. He thinks everything t ae everything in 
and wants to enjoy whatever one mech sear cee eee 
3 Starts ing 


as follows; 


Pl gta tal ee 
ol see Eran te 


Than al ear 
AT JS cage T Bl ys 


ol ath or abel Sy 
el als J l= 
tl att el oe, 
AT Plea or a 


ig has its turn. 


(Everything is supposed to come and to go. Everythin, 
1 is our shade. 


This moment is worthwhile. Death is inevitable. Death 
Death is Karoonjhar, Kacho, Manchar and Miyant. And it is late 
sun setting of monsoon) 


Chanesar thinks death as an inevitable phenomenon which is 
start and end of death. It 


born with us. None knows the 

return back into oblivion. The death does not honour any 

one’s request to stay away: Many a brave people came in 

world and dictated all and sundry but there does not find any 
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of their trace. There is no permanent address of the dweller, 

of earth, Chanesar is of the view that the death supports to 
none, The death keeps a light which aims at the life. The fear 
of death makes sensation in every heart, Chanesar asks abou 
such a brave person who may conquer the death by killing jt 
The death rides as a lion on eve -yone’s head and grinds hae 
on everyone's preast. Having been frightened by the concept 
of death, Chanesar treats saint and sinner at equal footin, 

because in his eyes, everyone has to fill the ditch of land after 


death. He says; 


Al ele olde obs 
al al ab lz ob! 
wt Bp 3 te 

T ghee 3 a9 og OOS 
UT ae oF AS 
Les Eb S 45 oF 
e S32 SS a 
wl 5 tbs eee 


gre 3 BIB gr a 
569% OP So OF 
38 S HEF BOY 
IES eles 
BS pO oh Sk gS 
The San es 
Vy 5 gle wert Ls yp 
T sep sil ye 


(The death is born along with you 

unknown and has to be oped tae ae hee & 
anyone. Many came on the earth who make many people to ne 
Tnere is no their trace today that where they had been living Ailsa 
jas no stationary place at earth. Clay has no shape. One may say 
this or that. Death gtves temporary support to all., Everyone utte:s 
truth or non-truth. Death is illuminating as a pearl and aims ut life. 
Is there any person who can flee away from it or any place where 
death cannot reach? Everyone is such an instrument that plays 
death tunes in his head. Every moment grinds nuts on the breast 
and all of the self is false. Saints as well as sinners have to go to 
same place as everyone has to die away to fill the belly of earth.) 


Chanesar would be passed through a situation of uncertainty 
when he observed such conditions. A few keep themselves 
inlact in such trying situations and emerge as a Dodo 
otherwise many a Chanesar do bad things by lame 
justification of the mortality of world and lose themselves. 
Therefore, everything has been regarded lawfui in war. Man 


should be helping and facilitating hand to fellow men rather 
od. The situation compels and 


than an enemy thirsty of his blo n compels ane 
throws meee be oa Despite the trying ae 
one should maintain courage. When a person bt. iy 
world with the eyes of Chanesat, Sy Seo is Ace we 
him except his own interests. He forgets kith, xi) 

57 


country and humanity. People seek refuge in luxy, ies 
such trauma in life, They avoid to look on the Bround reali’ 
as; 


Shaikh Ayaz narrates through the character of Chanesay : 

EEE pe erlyee og) 

ea bes ale 

wT SHES os a 

Al Ste Sh be 

Al a clea ey 

wl 2 sil BSL le 2 

OFF She ASE tgs 

FF Srtl ol ou 

fi es He she [l, £ 

oS zl bk hey oe 

AW er FAS Jo3 actly 

a egl oil Hh ol 

400 Sl SF cee ax, 

bot os 5 SE) ST 

sel OST old 

SIS 3 pe DH bh 

gel bist Hy Sys 

el gl syle es 
(After drinking wine, I don’t know, how the sun rises. Everything 
1S this word. Moonlight of full moon is everywhere. There is 
fragrance of motiyo flower and honey. Branch like your body is 


beautiful and cry of cuckoo bird suits at night there. A beautiful 
lady suits there as she offers some melodious moments, It is like a 
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‘ ing in palm tree in m 

nickel ere . | monsoon, Such wont i 

igntes fire in all sinews. Sanity suggests that ptlaagt situation 
tike the life. Death is darkness and it is an attack bet: no reward 
pones) @ handful of 


nesar’s habit of the indulge: : 

. woman. He seeks refuge ie ae Pe per play close 
ofa woman is a head hiding place for him. As ‘hee body 
Jook anxiously towards the buckets hanging, in Pips 
tarree SO the eyes seek a refuge. Ayaz has called ‘é 
melodious company. The whims of wine put Chane: me # 
pody on fire. He declares in such a whimsical mood that life 
is a great reward and death is an attack on the fandeallte 
hones. It takes existence of life away towards otkineie 
Shaikh Ayaz has discussed the death in the beginning of the 
character of Chanesar. He has called it inevitable and it is 
unknown too. The poet has been reflecting such situations of 
the present throughout his poetry. The moment ‘present’ is 
the important moment for Chanesar as the coming moment 
will be the moment of fight and fright. The bugle call will be 
blown to start the fight. There will be fight and smiling and 
tinkling sounds of swords. It will be a nerve wrenching 
situation and Chanesar wants to be away from the situation 
as he does not sustain pressure. He seeks refuge in luxury. 


Vv 
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Motherland is pride for everyone 


Chanesar: 
A Character taking uturn 


an ambitious character who goe: 

$ 

rand returns back when feels ane a sake of 
. Sometimes, 


r° words of wi \ 
expresses s isdom too, His role sta 
rts with the 


ihe and listening the singing by Chholt, She 
xf vont, 


ts him something, which takes him toward: ai 
3 a deep 


sug 

ninking nd he asks her for another song. As hi 

coving the singing by Choli, the commander o ‘he 
of W 


nate army enters into the tent and apprises Chane: f 
- sar oO) 


in ofusal by Dodo. The news strikes them dangerous! 
usly. 


y drink much more wine to reduce the shock of thi 

The commander of Sultanate army pulls Chholi cruatiaee 

put she gets away from him and embraces Chanesar : at 
e' 


refuge from an alien person. Chanesar says laughingly as; 
; 


oe 532 ws 5 yp 
1G fy zen S eR AH 
el pee gee 2% 
el x 4 5a 
sn RIM HAF 
sin ap 7 2) 
gp ee 
pis a OS A J 
ESE SA Se 
BUS ot FOR? 

(Hahaha, hahah, hoho, hoho. Oh! Oh! Al, Ah! Flowers fall usually. 
Some like them, however. Woman is the magic and there is 


fragrance in moonlit. Beetle hovers over fragrance and seeks juices. 
Whosoever opens it and shares the same to make warm to someone) 


ay 


Chanesar, inspite of the whims of whine and stress, abhors 
the move by an alien person. However, he himself prought 
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of their love fra Uices flen 
gtance and ns 

woman as musk whose ‘Mate i ital 1 

looks towards Salar Khan and Says; for 


oy 
Tt ES gage, 
val to ly os, 
el a olka agen of ie 
val kd oy e AS ny £ 
FWLE ell 558 Is ys 


alta 


Se cl eS ols es Ww | 
Fob se ee, 
(This is my acitiwity as well as crown and coronation. Itis ty hang 


and arm and hits hard to my enemy. I am hiding it ‘from you as 
hesitate from the daggar. Go, 80, why you are you hesitating?) 


At the point Chanesar senses an ownership in his thoughts 
and expresses about the enemy and arms. A power stricken 
ambitious person feels himself a man of wisdom. He pushes 
Chholi towards Salara Khan and she avoids from it ‘na that 
.ug of war, the shirt of Chholi has been torn out. The curtait 
falls and the next scene begins. Baghi and Dodo i 
with each other. Their dialogue is full of the ee ne 
of motherland. After that the fight starts ek me 
troops. A ferocious battle swallows nay yw 
troops lose the ground, There are dead bo a ground 
Chanesar comes to the dead bodies spread on 


stands beside the body of Dodo and says; 
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Yd gi ee! 
lS ob sz Flys 
wet SF ge BEL 
ee 2 SBS AB yp 
B per Fee Lb gees oT 
& oer 3 the ote 


water bubble is useless. Wh 
proud 0 the wa ules) - Why you lost yourself 0 
\otherdand is everyone's pride and pomp too. ae did ss met 
Mor pould have to live a luxurious life and never taste such a rage 


y f youth) 


geath in days 9 
Chanesar thinks the refusal by Dodo as the pride by a bubble 
ater. He questions him about life. Chanesar regards the 
as pride and pomp for men. He suggests Dodo to 
before the Sultanate army for having a luxurious 
hungry people feel solace in luxury. A 
man to many a shackle of slavery. The 
Ie addicted and make lazy and 
f slavery are never removed till 


of Wi 
earth 
surrender 
life. All the power 
juxurious life takes 
shackles make some peop 
cowardice. Such shackles 0 
generations. 


Chanesar is the only character in the opera that is full of 
contradictions. He thinks everything as a temporary 
phenomenon. He thinks that death is inevitable and is of 
view that the man is being trumpeting about death like an 
instrument of music. He regards saints and sinners equally in 
such a contradictory situation. Chanesar is a materialist 
character who thinks this world as ‘everything. He is fond of 
the fragrance and juice of flowers and of women. Such a great 
indulgence in luxury ruins the people of power corridors. 


Fond of wine and women, Chanesar desires to live a 
luxurious life. He thinks there is 7° rewat" : 
otherland. On one hand, 


Therefore, he avoids to sacrifice for mot 
there are wine and women and there is battle 
hand. He is stepped down in the groul 


Chanesar offers his sister Baghi to Allauddin Khilji against hi 
help and pushes Chholi towards Salar Khan dur ‘ 
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Miscellinious 


Shaikh Ayaz: 
Poet of Bright Dawn 


“Reality is the basis of Poetry but the basis only” 


Shaikh Ayaz, the leading poet of Sindhi in a detaiteg » Said 


a: 
led Prefa 

ce 

has tied 


matter maximally from history, civilization, folklore, and 
tural life. The matter should be utilized in composing poetry 
and other works according to their levels of intelligence, 
experience, political and literary conscience. It is wrong that 
the poet will be cut off by developing the relation with the 
past. If he has creativity, sincerity and he can write with full 
of zeal and depth of thought, then he can be the 
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“sentative of present even after making telation wi 
as a nm with the 
ing the above discussed idea, Shai 

ee nS Pal matter from the past. Helneaa ‘alle sin! 
os Abdul Latif of Bhit and other poets of classical herita My 
is taken the examples from the literary heritage ofthe 
He continent and world. He appreciates Amir ihre sei 
ae Ghalib on writing Poetry for kings. He warns 
coreponsible poets by referring the following, bait of Bhittai; 


3 AS eS P= 9% ont Ih Sl 
oes orks rs om Te Glee 
be glIS eS eS pyr So 
(To keep hiis harp hanging on a hook is not the behaviour, 
ofa bard. You are an enemy of the bright dawn. 
Who will call you a minstrel unless you practice 


your devotional art ?) 
(Translation: Prof Christopher Shackle) 


He wants to utilize poetry for betterment of the society. The 
poetry has been facilitating vehicle for change in society and 
paved way for revolution. He gives preference to a poet over 
a politician as the former is more conscious about life and the 
latter is anxious for power. He writes, “A poet is an emotional 
guide of the speed of life and by his vague visualisation, can 
see the important turnings of history before a politician”. He 
loved poetry so much and chose it as the main expression of 
his ideas and thoughts. However, he has written short stories, 
letters, diaries, editorials and translations. He takes 
inspiration from beauty, discusses it in his poetry and 
concludes with the freedom of thought. He also follows the 
path of wahdatulwujood like Bhittai and other classical poets. 
Inhis sur Sorath, he says; 


ES eh ob lel drat ob 


185 gm gale Glade Take grt 
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| Kyte cle pe gle Galen ie a 
APE PE PIC verte pat 

reconcile your head with the Kamach 0 saeen, 

prorat the heart of Junagadh) You may 


In his sur Noori, Shaikh Ayaz discusses ri. 
environment of Keenjhar, conduct of Noori ang 
Jam Tamachi. He portrays the baskets of fish character 


coming out of them. He says through his character Noor, 
as, 
ple HS bo lel All ast 
ctl tee ok ule F als 
(have no option and have come to you to take refuge. O Tama 
owner of water reserve, don’t abandon men after charming me) 


He searches the relation of Noori with Jam Tamachi ang 
thinks about it that it existed before. It is the elaboration of 
wahdatulwujood. Current relation is its realization @ 
visibility. He says; 

tha gargs low god 4 S45 

Pa ) ATS hl De des glug 
(Your taste already existed within me. This meeting is not a sudden 


meeting) 
Having elaborated the different situation, the poet con 
sur Noori with a note expressing the greatness of Manyat 


natural habitat of the fishermen. He says; 
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hE 5 PS KEES ASF ye salt ys 
gle ee OG tes nt nl 
gis oh OP ole YT nt 
{ri can imagine of Tamachi, 
None gane chi, the owner of th 
eserVe that [ nurtured. He came and came suddenly, RR 
she sun Manyar 1s great, that brought out Noori) : : 


in this way, the poet has written surs of Sassui, Lilan,Suhini 
Moomal, Marui and Kapaiti. It is great legacy of the past 
jiterary heritage that enabled the poet to project his Haat 
through the characters of past stories. The stories appeal the 
gses and they share the same with their succeeding 
generations: It makes a good transfer of experience 


information. 


Moreover, Shaikh Ayaz has used the language used by Latif 
along with the present day terms. It supports the linguistic 
continuity and currency. Any genre of literature contains two 
major things; one is its content and the other is its form. 
Shaikh Ayaz has offered a good stock of poetry rich in both 
the aspects. He has been very optimistic about the bright 
future of the subcontinent in spite of all the hurdles and 
difficulties. He foresees the bright future of his poetry but not 
in his life time. He writes, “T may not get the chance to see 
realization of my poetry but my poetry will emerge as 4 
reality at last, and I have a conviction in it, There ic no 
remedy of the agonies of this unlucky subcontinent.” (Preface 
of Jnurr Nennan na Lahay) 


Vv 
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Bait of Ayaz «-- 
5 


-al Sindhi poetry is one one of the { 
igen F the rrtellacaral heritage of Sindhi socieny a 
Abdul Latif Bhittai is an icon of the legacy as he has depic a 
things in a balanced way in all respects, Because of Fr 
piercing deep observation, refined knowledge and beautify 
heart touching expression have made his poetry the Poetry i 
everyone living in Sindh or out of Sindh knowing Sing 
language. It provides a comprehensive, compact and concise 
matter on society, people and nature in a linguisticay 

aesthetic tone and tenor. His poetry has been influencig, 
succeeding poets, writers, scholars, students and even men in 
the street. He is poet of masses as well as the scholars ang 
researchers. Shaikh Ayaz, a poet of twentieth century has 
been greatly influenced by very thought of Latif. He has 
followed not only Latif’s diction and style but also has been 
presenting continuity of the thought. His books names are 
adopted from the poetry of Latif. First poetry collection of 
Shaikh Ayaz takes name from this bait of Latif... 


ST on ek ad Une 
uth GST Goh iS wie gay 
War gare ote bl S ge yg 


Shaikh Ayaz has called his poetry as ‘Kankeh waro lak’ 
reflecting thickness of kankeh trees presenting a great scenic 
beauty of nature. His poetry is in continuation of Latifi 
thought. However, he has dealt with his contemporary topics 
but all are imbibed in the ink of classical thought of Sindh. 
Shaikh Ayaz has mentioned in his above cited book that his 
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had been lost by the whim: 

Ss of 
plished poetry composed be fora 3947 a He writes, Ny 
poems published before 1947 and 8 been lost away 


A . this 
written, published and unpublished Weer 
ards”. 


nd literature may be 


poe 
unpt 


the i : 
means that the precious pieces of art a 


away: Shaikh Ayaz has foc aa 
Laon poetry aad clastical heelinge ua lage oe forms of 
gindhi bait has been a great appealing Gaiee By and waie, 
He reflects on it, “The form of my bait is wierd aye 
bait. However, mere is innovation in its subject cate ee 
Janguage used in baits is pure Sindhi as there is a ier. The 
use Persian mixed language and there is a little room pie te 
Hindi mixed language too. Bait is unique form oa aaa 
ae = indhi 
poetry: It is hardly found in any other language the rhymin 
words in the middle of lines as those are found iu bale 
Despite no rhyme at the end of first line and last line, it Fe 
great excellence of Sindhi bait that it contains rhythm and 
harmony than any other form of poetry. It is a misconception 
that bait is a non-metrical form of poetry, albeit it has no 
connection with Persian bahar and wazan. It can be analysed 
clearly as of any other form of poetry. In fact, it is difficult to 
compose an excellent bait. Only he can write who has 
spiritual flow and command on language.” By expressing it, 
he becomes poetry loving person and a staunch critic too. He 
gets inspiration from the poetry of Latif as well as offers his 
beautiful thought in form of bait. Humbleness and inspiration 


compels him to say..-- 


Jee ote pb Fa ge Oe 
5 ake gee Go eT ve 


es nus GS 
apal pl 7 oe ee 


i 


fe yh be Re olive wy 
4 3 
Sie gle pn NS aed 
= ibd OY gh Sat £7 ohn 


In this way he carries on the legacy of Latif and harvests 
ra ht for awareness of society. Poetry 18 ‘via media fo 
mebiliedtidn people and it plays a great role in nEN 


and awakening movements. 
gle Sigh gb Gila Wr gaS Sl, GL 
3S Pl 2 aml ose gp 
sete G18 6S gal8 yl tas 3s el 


Reawakening of Sindhi society has been Temained ay 
thought of his earlier poetry. Love, longing and affection 
occupy a major portion in his bait. He describes nature very 
fluently. He takes names of his books from the Poetry of 
Bhittai. His first book of poetry reflects a small insect beetle 
who has a great attraction for fragrance and love. It Was 
Bhittai who presented two polar points...beetle flying in sky 
and lotus floating on water in his bait in a harmonious way, 
Rano Mahendro when confused to see all of seven sisters 
very beautiful, then it was a beetle who guided him by 
hovering over Moomal. Shaikh Ayaz depicts moonlight in his 


bait as the theme has been influencing classical Sindhi 
poetry... 


Utionary 
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TEA QpSadle Sue I el 


wel dey Sia gt SF 4 hd 
lh peo totge 2 OF 


pesides the concept of full moon night, he presents the very 
thought of human freedom. Rousseau has rightly said, “ Man 
but he is in chains everywhere.” Ayaz thinks 
about simple and naive people and he seeks for their 


consciousness. Grievances and suffering faced by man is an 
ject matter of his bait. His creativity feels 


or meets and hungry oF suffering 


masses. He was very muc! 


but has presented critica 
literature has been under discussion In his poetry. However, 


he has penned down on 4 complicated theme of taqdeer- 
as ne a8 pets fia PF 


He focusses on wahdatul wujood in his poetry and narrates it 
in his different style. Simultaneously, he thinks himself an 
arrow and its injury too- Blow on existence is also same thing 
as well as the repentance of inner sel 


love of beloved also...- 


f, se declares himself the 


as 73 gh oes gh gato 


aceite gh pou 
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A sharp Ne apaings Poverty ang human 
und in 5; is bait, He see 1 glow OF diy; ha On ig alse, 
Poor ang hungry child be SEINE foe Some aie ‘ace OF 
makes fy hair spitit and he *flects that . o's f meal, It 
Wrenchin a ° 2 Rear 
vile ou, et ly 5s ASS: 
SL Se toe Cay e dy 
eS eed SB as sila, Yea 
He has dealt judiciously with the the f 
5 - P Tiotis,, 
umanism an love. His early baits contaj 800d st 
thought on love and beloved. He tributes his ¢ Vity with 
beloved ina charming Style that it seems iNspring o¢ his 
Poetic ©xpressiongs, € takes inspiration from ‘Ople and 
Motherland as Well as from beloved He Say: 
Fb) ureen PP gS dhe PAs gi 
M8 i 55 
Staying of his. beloved is just Staying of Creativity that Spurs 
© Poetry. He has Used a refineq language Close to 8Tassroots 
and literary Circles. His Poetr i 
linguistic aesthetic; i 


v(ST) he Writes; 


“T have taken Sindhi b, 
have polished Sindhi 
Corpse. However, | am 
the effort has been succ 


ait out of traditional mystic colour a 
bait Presented it in a new colour an 


not the judge of it that to what extent 
ess,” 
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d large, he thinks ita new experience 
Itis the sign of a vers 
word. 


but not a last 
atile and Breat artist th 
istic achievement before the touchstone Of time to Bet it 
his ae by the people. It is a Steat learnin 
testifies 


§ that the time and 
ie authenticate artistic creation and human intellectual 
ita 

re and work. 
wor! 


Vv 
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Nudity is their Costume 


Shaikh Ayaz has tried to explore the meaning of life through 
his poetry as there may be attributed the meaningfulness to 
life. For the purpose he has made symbolic mentions to the 
legendary characters and unusual events of Society. Lati¢ 
saeen has also adapted a unique diction and style and 
expressed things in a different way. He has said that if the 
majority of people go declining then one must take inclining 
path rightly. Poetry communicates not only a message full of 
reality but also it spurs the world of human thought. The 
thought enlightens the life and leads it towards brighter 
perspective. The enlightened thought facilitates human 
journey heading further. Shaikh Ayaz himself has reflected 
on the poetry in his book “Patann tho Poor Karay” as, “The 
social responsibility of a poet is only the full utility of his 
dreams in society.” A poet is a weaver of dreams. His creative 
weaving paves the way for others to way forward ora whart. 
The poetry sharpens the human potential which is enshrined 
in human being by nature. Man is just only a combination of 
flesh and bones without that potential and holds no value 
other than an animal. The fragrance of the potential is 
everything for human being. However, the fragrance ignites 
and spreads by any spur and pushing in greater framework 
of nature. As the potential illuminates, the great 
achievements start to happen in world. Ayaz says; 
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yt 2 ells Lhe ee 
pin sie ded 


_ jg not a like the pottery making of potter. It is an 
wine-seller Every pot is just a formation of clay 
ne fragrance of the wine. It is his poetic attribution 
to the poetry as he thought it as a smart product of creativity 
s anated out of inner self. It is not just a jugglery of meter 
9 measurement. The fragrance emerging from the pot 
«gs throughout different parts of world. If the fragrance 
be unavailable, nothing will be available. Shaikh Ayaz 
has mentioned many great poets and personalities in his 
j oetry to tribute them on one hand and on the other hand to 
chow people the path of sacrifice and serenity. He has tried to 
communicate a new message by depicting the character of 
such giant figures. Such is the example of Muhammad Saad 
Sarmad Kashani who is known as “Sarmad Shaheed” 
throughout world, Shaikh has tried to present a narrative of 
right path by making distinction between justice and cruelty. 
Renowned scholar, Molana Abul Kalam Azad opened the 
doors of research on the topic by writing a great book on him 
under the title of Sarmad Shaheed. The book made ripples 
throughout the literary circles and men of letters, otherwise 
this gem of mystical poetic thought who sacrificed his life, 
was buried under a small roof at the western gate of Jamia 
a A Delhi. His grave is where he was assassinated 
ae Aes orders of Aurangzeb who was much 
Feiace 0 S popularity among, the masses and support to 
as ot The world knows only pomp and glory. 
oe “nat, e martyrs are immortal and remembered as 
am ent ane of sacrifice. They are witnesses of the 
Fiver ha eality. Therefore, they are alive in all times. Shaikh 
Sir S expressed his thoughts on the sacrifice given by 


Mad agai 
against a barbaric exposure of power. Sarmad had 
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= 
he thought nudity as the dey 
agent his life style as a Natural 
bestowed by pani aa throngs of people had gathereg 
sion of pow! 
: expres! 
around him. 


; Me, tabs Sik 

Mlle poh J apt as atleast bie Sis 
Aaisdags ( 

sale bs 4S. pete | s jt / 

pala? ; hea 


5 sod is sitting in the dust 
“ef sr csaee of sultan for me, 
ar ty years as Lcover myself wi thit, a 
“jer gf y ot worn out the garment of my Age ity. 
And still is A nlistion ty Ae ch 


ity and his Sulaima: 
ie oe ee ee ay ee. of Sarmad ave 
Be of modern era which shows mirror to the Society as 
the society may review its thinking about the justice ang 
cruelty. People should distinguish between truth anq 
falsehood and may favour the former and condemn the latter. 
The walls of Dehli are witness even today on the injustice and 
cruelty was meted out to Dara. When religion is used by 
powerful people for their favour and to strengthen their 
cruelty, then what results will come out? Sarmad is not only 
the witness of the injustice dealt with Dara, but also he 
sacrifices himself in this regard too. The game of power is 
very ruthless and the blood of millions of billions human 
beings have been shed in the play for power and pelf. The 
blood stains can be seen on the leaves of history as well as in 
the memory of generations. Collective human conscious is 
not so developed that it can motivate people to avoid the 
game of blood and barbarism for having power which itself is 


Powerless per se. The barbaric rulers remain with one othe 
other Name in 


a oe 

ates pt om 

ee ae 

Spee eG 

fore ssl? Orr +3 

J yle sls Gb ee 

op ops Sa 88 

on oh er Gr 
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sea SN el et 
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spr Pe 
In this way he tries to depict a great person who had 
sacrificed by his choice. Anything by choice makes the matter. 
It is the human faculty to enable him to create, innovate, 
Tenovate, invent and replace. There i 


ea of sacrifice and only 4 few people are blessed with 
blessing. Human survival depends on patience an 


a piece of prose writes in 
sacrifice. Bock tate" ff , “Sarmad said to Pi "t 
A eetid f being is vast and limitless but the worlq one 

that wor! Hie vast and limitless than that of it. 1 am m 

eer! eyeite sword that will take me to the central a 
ade Hitless ocean of nothingness.” In this way, Sata 
aria to the person who is supposed to behead him, He 
narrates his quatrains during the process of beheading Bi 
the quatrain offer a great food for thought. Shaikh Ayag 
discusses about such a quatrain reading in his book “Patann 


tho Poor Karay” as follows; 

we gOS peer ae tp 
IRIS oP SS et aly DE; 

wel gets er OB ole 9” 

gs 

“Soils Slo gn glu as oli 

ple 5 GH S5I pas de ee 
BES Oly e ble 
«stl Sissies 
wae BMH stig 5 etna 


“oles es Ss 


Sarmad voiced his quatrain with bowed head. Executioner 
asked him about his honouring friendship with the poetry 
during the journey towards other world. He replied the 
executioner with a great sense of humour that it is necessary 
to have a good guide during a faraway journey to avoid any 
misleading. He is committed with his cause and never 
Tetrieves from the beheading place. He is not afraid of the 
situation because it is the action by choice not under any 
compulsion. He regards poetry as a companion of a hard and 
long journey. His quatrains reflect a fantastic thought 
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sng the peautiful mosaic of sacrifice. Shaikh A\ 

om ething from Dara Shikoh about this sea pei pair 
102 sat and pelf. His question arises from the wonder that 
re will be wishful when the real brother seem blood 
ho ty 10 each other's bllod. Shaikh Ayaz, in his book “Jar 


amk an” puts the question before Dara, 


pea Jh 
\ageau Lo 
lose Ce EF 


PhS Saal th pet oF 
S$ oe asle 


Shaikh Ayaz, in this way, presents the character and conduct 

of Sarmad as an awakened and enlightened without any tinge 

of remorse and retrieval. He chooses the character of Sarmad 

when he is unable to ask question from Sarmad and suggests 

it way forward too. He preserts poetry not only as a 

reactionary expression but also takes it as a vehicle of sublime 
social utility. He wants to awaken the centuries’ long slept 
people to break the ice and contribute proactively in social 
process. He wants to draw the attention of those slept people 
to peep out of the windows of their skyscrapers and to look at 
moon illuminating in the sky and the same has been hidden 
behind clouds. People should seek the moon of truth y. hich 
has been covered with many layers. He says ina poem 
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wd ee om teat ge on 
“WAT 919 ect a PLES gre bist gn 
CI PN gre 

Wales ple ls ox 55,4 
SS pS cage 

oth Sin bal 54S 

IF POs ce 

Hox 

8Y bt onl 

Pe mole 
FITS 97 45.355 
(AT Mesh ote 


He likes such awareness for Poetry as well as life. He is not 
afraid of any power during communication of such message, 
By mentioning the character of Sarmad, Shaikh Ayaz presents 
nudity as natural dress for people of spotless character. He 
does not to narrate poetry for only to get cut the head but for 
Breater cause of truth in Society. On making the point, he 
makes a mistake by saying it that Sarmad was beheaded only 
for his Poetry. Sarmad had done a practical struggle for the 
“ause of people, Consequently, hundreds of people had 
Supported Prince Dara, Tt was awakening that mobilized — 
People to Support Dara Shikoh. Sarmad was beheaded at the : 
82 


— 


f pelhi. His executioners have been dust settled in 
° 
soll an 


ves as a great symbol of sacrifice. His 
quatrains consti! 


tute a great chapter of courage 
‘Se _ Unique thought, presented in the quatrains, 
and dissiden® thought towards truth and reality and pave 
ignites Sa fading to courage and sacrifice. The theme 

5 * poets of Sindh has added a beautiful feather in 
nite’ 


4 ath ematic profile of Sindhi poetry. 
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Green pods in kandi tree and Ayaz... 


Poetry communicates message, as Rumi said in one his 
couplets. The message influences human behaviour, the ve, 
basis of human action. The human actions contribute a great 
in the development or destruction of world. The world 
seen many an upheaval in the journey of evolution. Sindhi 
poetry is also full of thought provoking ideas and Concepts in 
its classics. The classical poetry has echoed a Strong voice of 
commitment, patriotism and honouring the human Values of 
goodness along with the honour to nature. It has also 
influenced the successors to follow the suit and communicate 
the message in contemporary context. Shaikh Ayaz is one of 
the such great poets who have left a reat influence 
throughout different strata of society. 


Mubarak Ali known as Shaikh Ayaz , born in 1923 in 
Shikarpur , a beautiful town of Sindh and a gateway of the 
subcontinent in yore. His father, Mr. Shaikh Ghullam 
Hussain Shaikh was also a great poet and well versed in 
Sindhi, Urdu and Persian languages. Shaikh Ayaz, started 


published in ‘Sindhu’ magazine, edited by Mr. Boolchand 
Vasumal Rajpal of Mian jo goth. He was influenced in poetry 
by his father and his teacher Khealdas Fani. Besides, he had a 
great literary background with strong love for books and 


libraries, His thor ough study helped his Creativity to compose 


Composing Urdu poetry in his young age. Books of his Urdu 
Poetry are Boo e Gul o Nala e Dil , and Neel Kanth aur Neem 
Kay Patay. His short stories are published under the title of 
Sufaid Wahashi. He also wrote heart touching letters and 
Published under the title of Jay Kaak Kakoriya Kapri. Kithay 
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_ Bhonr Bhiray Aakas is his first Sindhi poetry 


; ge, he has given : 
collection 3 e more than fifty book: 
§ jiterature and Sindhi society. He was very a 


jonalist politics. He has written the be: pie 

Nate pis 1Over humanity and world. ae pari . 
a of the classics of world, he followed Shah Latif get 
vanced the same message to his listeners and readers. He 
was Very much influenced by folklore and has written ne 
folk Songs and has tried to compose the poetry on all of the 
gimatic Z0neS of Sindh. He served as the Vice Chancellor of 
cindh University Jamshoro and was very much criticised 
pecause of some of his actions taken there. He remained a 
Jeading lawyer of criminal procedure and studied human 
behaviour thoroughly. He traveled a great part of world and 
jearned from those societies. He left Urdu poetry and focused 
on Sindhi poetry as he wanted to communicate with his own 
people to make them aware of the history, strategy, politics 
and literature of world so as they can make efforts to uplift 
themselves. He worked with politicians but he criticised the 


different flaws of the ideologies whom he liked very much. 


He has left great poetic heritage, full of the message of 
awareness in the mosaic of beautiful linguistic presentation. 
All of his writings need to be studied and analysed without 
any prejudiced consideration. He has written in many genes 
of the poetry. He has not onl 
literature and culture put also 
Subcontinent and World. His poetry a5 well a: 
a wide range of encyclopaedic information © 
globe. He takes on various themes and 
towards symbolical expression. For example, human 
Karoonjhar as a symbol of ynowledge and ee 
thought. He wrote the different SUtS in his be, ae 
Kun Karay’. Sur Marui is also inocu ed in it. Be In sur 
Bhittai and s i jes with resent times: 
synchronise the stor 


draw water from those d 
jeep well 
grawinB water from dug wells is parton activity of 
n. AS the poet observes them to take pepe | by 
arduous 


wor x 
wetvilY? he feels a kindness for them; 


gificolt 


us oy ae Fas 
tle AS oA as gr ys 


gun is over the deep dug well. The woman has a on 
in 


(The 5 2 é 
Her pure face is melting in sweat) 


juands. 
risa tragic picture of society where women draw water. The 

ccorching beams of the sun melt their pure beauty. Thar still 

faces the problem of drinking water. Women eee to fetch 
water from far away dug wells. It is a really difficult exercise. 

Despite the hardships, Thar has a natural ireauniea 
environment. It attracts the poets and he composes lines on 
the scenic beauty of area. He writes; 


hy FE Meh og S2 hy Foer 
Bop WS wart 23 wl 
aol ony ay bel be ob 


Doves and gangheti plants. Marus 


(Time before sunset in Dhat. 
rds. Rainfall did rituals. Lightening 


blown flutes and took their he 
returned suddenly) 


plead ULE ett 6p ar 
oe Ee Ae (8 ae ps 
poke eraBiles yeS 9 MEY 


ring. Lamps seem 


(Black ni: ti, Stars are glitte 
nights of the month of Katt. olar 8 od. The 


throughout the plain piece of land. Thatched huts are illumi 
eyes drizzle in remembrance of Sangt people) 


ndly. 
greed oO! 


People love with 
f resources. The 
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Nearness to nature makes nature frie 
Such scenes and shun the profiteering 


_ . 


love to motherland and people evolve the Phoenix of Peac, 
The peace will make the earth real Prosperous. Ayaz wa, ee 
people to be aware of the unseen dangers and threats 4, 


world peace. He declares; 
wee ee a psi aee thus’ any, 
we ol oS ge, Ges pl 
wert etl GS er BY 5 os 


(The village of Verijhap is covered under the moonlit of the month 
Chet. The snakes came of deep wells at night. Don’t close your eyes 
as ‘pean’ snakes seem in future.) 


It was acumen of Ayaz that not only warned People against 
the snakes of present but also he warned them of the more 
dangerous snakes of future, He was a great artist who Penneg 


ww 
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poetty of Shaikh Ayaz 
si the Subcontinent’s Classical Literary Heritage 


The vast legacy of knowledge and literature in th 
gubcontinent is much diversified. It generates many flavou a 
and tastes from its different genres and formations of oF 
gvery form oo eee of the art reflects a glare of wisdom 
and aesthetic sense. It is the mosaic of art par excellence. That 
ig why the rich literary legacy of the subcontinent jan lose 
maintaining its genuine touch and tone. Its gracefulness and 
serenity is intact despite the lapse of many centuries. All of 
the Sindhi poets have mentioned that rich legacy in their 
poetic creation one or the way. They have used the same 
forms and metrical structures. It has created a strong 
interaction among the different layers of different cultures 
and the literary legacy has played the role as the very 
structure of multicultural society and the society has 
emanated a meaningfulness to the amalgamation of different 
colours of culture. This cultural interaction and mingling of 
intellectual productivity have paved the way to mould a 
peaceful and peace loving society and discouraged the social 
schism spread by religious bigotry oF mercantile 
manoeuvrings. The multicultural literary legacy has 


facilitated to enjoin peoples’ hearts and healed the injuries 


given by different negative agents of social structure. Poets 
have used their 


include in this enjoining class of art who an 
poetry as a vehicle for humanitarian though and peace ide 
Priorities in the society. The poetry has been conveying § 


humanistic thoughts generation to generation. 


Shaikh Ayaz, a leading Sindhi Poet, has based his wo, 
Poetry on the rich cultural and wisdom legacy at Sina’ tile 


Power of observation, vast study and extensive Tese, Breat 
has inculcated his very feeling in his poetry and - He hy 
narrated or quoted different tales and stories where ever i 
had been travelling and Sightseeing. He has imbibeg le 


information regarding the fairy tales and semj historias 
sa ; 


s as well as elit 
ong masse 5 ite class of 
ae and Miran Bai are fuil of such pn Society. Doha of 
mecting Jove and wisdom, Mpact ex ion 
re! Pressi 


4. Ayaz, in one of his bait 
aikh Aya i 4 its, has narrate 
Shi ots of subcontinent. He has tried to pai 4 collection of 


th 
*] their theses and thoughts. Kabir Bh: aga re the very gist 


sxtractioN of crux and mentioned iowa ie ne the 
utter out of curd for himself and lassi for othwes, Seated 
» Shai 


az has told his inspiration from different : 
Bing of different flowers by a butterfly. Conca 
of the colours of those flowers appear in the ee isi yr ae 
putterfly. He says; a 


het Slt Gl le ee pga be gt 
wile GS all Sigs 31 
wl aulrs whe Ss) ee ee rae @ 
ti ED PF EX ug Se IBY 
sre eh 69 oe PEE 2 OFF 


He draws the attention of the readers and listeners towards 
these lines of classical poetry. He calls the lines as history. 
The lines reflect the thoughts of Kalidas Vidiyapati and Latif. 
They have established an awakening, fragrant and loving 
society. His instrument or keener has taken a chunk frora it. 
The lines create a vibrant echo of @ call of the legend 
resonating hundreds of thousands reflections. Shaikh Ayaz 
has also used many melodious terms and words of oriental 
dialect and diction as chandrma, pag pag etc. He ae 
inspiration from the poetry of Amir Khusro particularly al 
linguistic aestheticism and melody, of language: He 


Word chandrma in his Goha as follows; 


dal og Loe wets mF ye i a 
LOTT 3 ye 


Qe SAS Ph ced SF 


a 


et et Roe tal pe hy pe Set, 
SoS bee ayhuas” ty Fs ey Lay 


wth gedes IS gs welt glagte om tgs 
MES 5 ogee ot) ON A og pie 


He tries to portray a multicultural kaleidoscope throug 

different poets. The portrayal zeflects different images from 
past. A glimpse of moonlight pours many beautiful] thoughts 
and the glow of lamp symbolizes light and enlightenmens 
Eves of the poet become wet when he reads the Poetic 
creation of Vidiyapati, a well-known poet of Maithil; 


Passage of time. Market has motivated people to think only 

for Profiteering. In the situation of being commodity, 

everything becomes commodity. Who will care of the 
niceness of Miran’s thought and characterization of the 
thought of love when there will be anxiety of abdomen and 
worry about the filling of hell of hungry mind, Shaikh Ayaz 
calls time the old criminal who Keeps record of all the 
happenings...good or ‘bad. Changing character of time 
resonates in the poetry of Ayaz. He elaborates the changing 


character of time in these words; 


92. 


wz 


ope FF ee IS L 
wk As 
Teas en ode Se ge 


als Sx vl veh sly ut pls 
als Sly Hs AH tS ores , S 
be a 2 


oh ee ee ES AB 4 ote Vat oto 
pst by 6s she Ks obis os! 


He says that time is relentless and helps to forget everything, 
He was quotes his meeting with a Bengali who had asked 
him the introduction of Tagore. Heer and Ranjho have been 
dust settled and Jhang town has been burnt away. Waris 
Shah is searching for his poetry. Every mind is like a forest 
where there is no sound of flute. Realizing the deplorable 
condition, he wants to break up his flute too. It is the tragedy 
of time and everything is lost in the dust of time. The tragic 
and dark times in history create phoenix of art in society who 
make world fresh and refine everything of society. It leads the 
generations towards brighter future. Poets and artist may 
break away the flute in anger or hate 
flute remain alive in time capsu 
generations. The voices takes people towal 


material world and physical structures 
sadness and dreams keep @ i 
way both aspects of human Wor 
metaphysical, take growth and developmen H 
- disturbance where there arises im alar ee 
‘wo aspects. Both of the aspects are “ ‘ 
intermingling too. Shaikh Aya? has picted beautifully his 


depicts the 


journey of Bengal, g tonne tt POM Sacer 
charming scene fT, 
of his doha portray Ieee Si as mM tier Gagan gon 


human mind towards beauty. Shaikh Ayaz is attrac 
forest of Sundarbun and attributes w. 


towards the beauty of Bengal and i i 


falls in love with a dancing 
girl of Chi ttagong who makes Present every moment with the 


thythm of her dance. The other Scene is about a beautiful 
Phenomenon at river Ganges where the poet Tagore is 
strolling thoughtfully. Both the sights of scenic mosaic 
i ty. By narrating such heart 
touching feelings depicted in the classical poetry of 
subcontinent, Shaikh Ayaz, portrays wonderful narratives in 


the light of the classical heritage focusing on love, culture and 
wisdom. 


Vv 
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took at the Bazaar O Bahoo! 


Pes developed into market and 

a ded into stock exchange. All of it is ee paula 
5 of profiteering ...the forces of exploitation. Poetty 5 

a Eat reflection of personal feelings of longing in love but 

0 portrays the different dimensions of life and society 

pos have discussed different dynamics of profiteering Al 


F resented @ good critical thought on the subject matter. 
Ghaikh Ayaz, 4 leading Sindhi poet has expressed his views 
on it as his own independent point of view and with 
reference to the other poets of the subcontinent. The classical 
ry of the subcontinent has been impressing him a lot and 

he has mentioned about it, Somewhere he was influenced by 
the form and somewhere by the thought. Despite being 
influenced by the classical poets, he has offered his unique 
reaction on it and presented a great deal of good theses in his 
poetry. Such are his quad liners or quatrains, he composed in 
light of the form used by Sultan Bahoo (1631 -1693). Sultan 
Bahoo was legendry poet who has presented excellent mystic 
thought in his poetry by creating a resonance with usage of 
Hoo, His poetry has been sung by different folk singers but 
Igbal Bahoo has given it a living voice. The lines starting Wi 
Alif Allah and ending with Hoo create a long, lasting impact 


onlisteners and audience. 
oY gle ok yi 495 83 ope Ly» J? 
O cle 4s 9 Sia aie ee 
ad Sly 7 jl Be ob gb ob 
BA, as ae b J 
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atrains are collected in a book named “Hee bl, 
Nin Joon (The Bowing steams of leerne fe J Naheoon 
poetry of Sultan Bahoo from his father, Shaikh 
Hussain, a renowned poet and writer, Ayaz has 
the preface of his book “Koonjoon Karkan Roah Tay” 
day he was very much enthralled by listening the tw of 
Bahoo “Tan Mun Mera Leeran Leeran, Jeevain Darzi Diy 

Leeran Hoo!” from his father. Further , he has discussed ‘a 
orders of tassawuff in the sub-continent and Bahoo belonged 
to Qadriya order. However, the selection of the subject Matter 
is unique and by choice. He deals with Oneness of Being, 
situation of Karachi, human behavior towards Nature 4 
hunger of bazaar are included. He has presented all of 
topics beautifully. He has reflected on the exploitative h, 
behavior and never to be filled abyss of the ambition ae 
Profiteering forces running bazaars and markets throughout 
the globe. He says; 


3 Gs Ell F md GL oe yah 
1 5 NS ae 9 gS By AT lS 
ror AS tuk Srl glu 37 gies 
1 pal T pens PE ue st gles as) 


He points out the supremacy culture in bazaars. People who 
have their pockets stuffed with currency notes are leaders 
there and they neglect others as substandard creatures by 
showing arrogance and offensive attitude. They have made 
money as the Philosopher's stone and trying to convert iron 
into gold. It creates inequality and injustice. By converting 
every natural resource, the profiteering forces have exploited 
the nature and created an environment of holding and 
occupancy, 
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" az has innovated in form o: 
sin Josed the quatrains without AVR baa 
fet Bazaar has made everything a saleable item and thaw 
Hor’ gallows of profiteering. He sales every Hei 
os offsprin8 ane bat ‘om aliens too. Despite the ial ii 
is ard skull of ambition is not fille at all, Sha he 
not only shares TEN aeies but also asks questions in his 
_ He asks the questions which disturb him. H. is 
‘tis so in world? Why people leave this world tne es 
js true and who is false? Why there are ARs fe 


ys bee br Pl oz Bop Oy og gl ah 
Uys Loe AT IHS eS IES Vly 5 a s5T 
Lys byS Vl 5! Mex Fe ol pl 
igt eS sge 3 Al 5 et HS StS 


People are like stone in their outlook but they are very 
vulnerable. There is no soothing anywhere. Disasters seem 
everywhere in world. In spite of being influenced by his form, 
he writes about the innovative content in his quatrains. He 
writes in the preface of the book, mentioned above, “ T have 
taken form of quatrains from Bahoo as I have taken form of 
sulook and bait from Sami and Bhittai respectively. 
Koonjoon Karkan Roah Tay contains my own philosophy 
rather than metaphysical thoughts of Bahoo. It is unique in its 
tone, tenor and reflection.” His quatrains offer good stuff 
about “Unity of Universe”, “Situation in Karachi” and 
“Terrorism in Karachi”. He expresses about charming view of 

bazaar and asks Bahoo about its attraction. He says; 


De fo eto 


Ie gee oS HS zr at ome AOS eA 
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WN 
' ‘ 
t impels in bazar and expels out of it? What lf 
dans hind What stops from it? The Creator has crengcn ig j yy 
a beautiful way. He likes all of the natural diver, an in i 
in human being. He praises his beauty but he feels Pe 
when he observes bad deeds by human beings, By feted 
an abominable assertion in human behaviour, it 
concept of rags in his mind inculcated by his father BES the 
the line of Bahoo. It brings bitterness of tone in his ‘ugh, 
expression and he asks questions about the torn Out dr, Pete 
grafted rug of human being in “eezing winter, wi 88 a 


we P 
full of such destitute? Poverty has stricken and Onld is 


human beings. Freezing cold disturbs humans but to When 


they may complain for it? Who will be a Supporting ye 
them by listening their complaints and redressing Propet 
What age of history will heal the injuries of the poor 
poor is too weak to reach at higher forums of justice 
Notwithstanding all inequalities, injustices and injuries, = 
poor is honouring the blessing of life. He says; 


wo oak wail tl sth 3 2 Lt yal 
eS Ue ee 9 OP Ny She see 
we AL HS tl Ge we os 
SSF PIRES IHS Nts At! 


The world looks like a stage of atrocities because the man has 
utilized his creativity and capability for profit generating 
obsessive bandwagon. Everyone involved in the race is 

tushing towards a blind alley of profiteering at the beck and 

call of the pied pipers of the magic of marketing. The fatal 

trend has gnawed every organization and institution of world 
established for peace and prosperity. It has shaken the 
balance of power in world. A few are pocketing the resources 
of world supposed to be created for all. The relentless syste™ 
of market economy has affected every nook and comer of 
society and has been affected its very structure too. 1ne! 
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seems like a ship which will be dro A 

co her pilots. The whole resource nicking Whee 

alot oti’ has converted most of world parts into a hal a 

profi Everything is being pushed to be sold aut pi 

tect only. No considerations of being, spendthrift me 
bility and no concern about degradation of 

ament All is thrown to bid in stocks and so called 


stocks OF observing the whole drama silently. Shaikh 


Ayaz reflects as follows; 


ty of9 et IEE tl 9 BS rate Ute 
te gee Foe 2S OB pe A? 


inthis way, man has been givena relaxed authority over the 
resources of world with a trial and learning behavior. But he 
is behaving as all powerful, which he not certainly. His 
ambitious activities and attacking attitude towards nature, 
invites disasters and destruction and they appear in form of 
plague, cholera and covid-19. 
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A Gloss 


Conductor: 


Soprano — 


Mi eZZO-sopr. 


Contralto - 


ary of Opera 


It is often referred ag maestro 

ark are time for «inguey and ae a 7 

prtmetig collaborates with others ieee — 

est pee det! S/he commury aa 

. y through a series of gestures ‘ay er 
ee / Usually with 


A woman who sin: i often 
\ igs the highest not, 
plays the heroine or love interest of che dary. : 


ano — A woman who sings slightly lower th; 

soprano. She often plays the female vie ae 
seductress or a teenage boy—in that case, ss 
performs what is known as a “trouser role.” i 


A woman with the lowest female vocal Tange. She 
often plays a maid, mother, grandmother or 


sometimes a witch. 


Countertenor - A man with a vocal range similar to a mezzo. 


Tenor - 


Baritone - 


Bass - 
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He uses a highly trained falsetto voice and usually 
sings roles that were performed in Baroque operas 
by castrati—men who had been castrated before 


puberty to preserve their high singing voices. 


A man with what is generally considered the highest 
the hero 


standard male vocal range. He often plays 

or the lover. 

A man who sings in the middle male vocal range: 
He often portrays the villain of the story. 


t male voice type. He of 
times the Devil. 


ten 


A man who has the lowes 
plays a king, father or some’ 


al 


ynumerary ~ A SUpernyy 
supe a production wh "t*TY, or», 


supernumera, 
or members of a 


ral Director ~ In char 
financing an ope all 


; i of 
companies play the role erally, the 
Boner, 
Music Director = Responsible for t ‘al director 
and is a key member Of HM PANY’s my 


programming and casting artistic tem drm 


Gene! 


stage Director - The person re: 
% dramatic elements oO 


stage Manager - From the first rehearsal . 
stage manager provides ‘al to the final show, a 


: Support to the di 
and production team to ensure vy Ct ae 
production runs as intended. During a peta 


they coordinate entrances and exits of performers 


and call technical cues such as lighti 
ightin: changes 
movement of scenery. . 4 


Dramaturg - Most frequently used in Europe, dramaturgs deal 
with the research, development and selection of 
operas and their editions, as well as researching 


libretti. 


Prompter ~ A prompter gives singers the opening words of each 
of their phrases, a fraction of a second early, 
sometimes with hand gestures as cues. va 
from a prompter’s box at the front of the Bi “ : 
visible only to performers, their pie on 
mouthed silently or said in a half-voice au 


on stage. 
a singer in an opera. 


g for e know 


Aria: ia is a solo son : 
: An aria is a nd familiar songs W 


Typically, the famous 4! 
from operas are arias. 
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ich, bro n 
oP Wika : 

A cadenza is a musical 

Performs a few Vocally im, 

highlight their character 

‘adenzas typically occu id of 
are usually free f ? 
ornamental, Someti ie ete a cry 


but they are 


Coloratura: Coloratura is e| 


; f opera 
singing. While anyone can sing coloratura, they are 
usually written for, and performed by, sopranos. 


The association of coloraturas with Soprano voices js 
so strong that there’s an entire Operatic vocal type 
called “coloratura sopré no.” 


Impresario: An impresario is the Person who runs an opera 
company. This role is also sometimes known as the 
“Artistic Director’ or “General Manager” of the 
opera company. 


Leitmotif: A leitmotif is a short, recurring musical ae 
associated with a particular character, theme, i - 
or emotion in an opera. Nowadays, telly aren 
just in operas; they appear in musicals, too! 


i ds 
i i ’s text—the literal wor 
i H he libretto is the opera's” ti : 
Libretto: aA. sung. While music is the anne oe 
fo) a4 without the libretto (“little hh aie pe 
Es Ofte would be singing eo beet ae 
wrote an opera, we we 
ee me composer. But historically, ae ST 
on: ee 
ones by at least two people—the comp’ 
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obbligato: 


Opera buff. 


Operetta: 


Portamento: Porta 


erza voce: Mezza voce ts 


‘a: Stemming from the Italian i 
1an improvisational, 
, ttope- 


the librettist, U 
forgotten wh 5 
continues to ee o in 


composers to sign; 
ee Singing ak A! p 
ecient SANSA ‘a Mf Voice, A 
Siearenee vee SON. Pe be CAN inte, 
> between me ple often aa 
voce, which means te 
one’s breath," i 
whisper than 
vocal effect. 


An obbligato is a solo inst; 

vocal number. An obligate eral eecaen 
the principal vocal part aa o 
relief during ce performance. ra 


durin, 
igned to oud 
the singer some 


heavy performance style 

1 of co i ’ 
opera buffa is a light hearted mei wien ee 
form of opera that typically depicts efi 
characters dealing with everyday problems. , 


The operetta is a form of light opera that's shorter 
and funnier than regular operas. Operettas usually 
contain dialogue and dance sequences, and they 
historically served as a bridge between opera and 


modern musical theatre. 


mento is the vocal technique of sliding 
ontinuously instead of jumpine 


between pitches c 


between the two notes. a 
This is a style of vocal music ue ei ‘ aa 
(typically a sing! pis) a My recta 
speech. Syllabic recita a cally Hs ial 
moves the action for? “atv accom? me 
instrumental backing: i pos ful orchestt@ 

ed ecitative a 


Vibrato: 
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ener: 
within an Opera that ig sung 
a man. The characters for tr 
boyish and cheekily roman trouser role 
also often called a “pants part’ or a” breeches bs 


The trouser Tole ig ally a Young male ie 
by a woman dr 


aw 
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